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The mathematical formulas of probability theory enable us to calculate the
possible outcomes of an event, such as the chance of landing on a number

in a game of dice. Such models, which render constellations of possibilities,

are so-called ‘approximations’, since a real life coincidence cannot be

forecast with any certainty.

In the workshop we will use the abstract models that deal with stochastic
incidences in reverse: extending out from, instead of onto experienced reality.

We will examine some descriptive models of probabilities, in particular those deal-
ing with spatial objects and patterns [stochastic geometry] to develop and design
methods. Methods that can be applied to transform random numbers to the two
dimensions of a notation, a graph, a diagram for a three dimensional series of spa-
tial sequences. Counting becomes an experiment in which maths models are an
inspirational background for developing subjective methods and operational tools
for producing some spatial configurations, based on the randomness of rolling a
dice.
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Charlotte Chaps / Koen Dirickx / Nick Gallis / Peter—Jan Grillet / Niels Janssens / Michiel Mertens /

Ruud Mesdag / Frederic Osterrieth / Annelies Swaanen / Vincent Tubex / Ingeborg Vanderaeren /
Hans van der Heyden / Ellen Vrints

tutors:
Stefanie Seibold / Bettina Vismann



DICED STRUCTURE Annelies Swaanen

AB: 411131213121515/16141314
CD:316/31316/51412/15151416

AB: 51311111613131212111415
CD:61413151412131211141614
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Diced numbers were used as a measure distance to construct a grid-
pattern for all sides of a cube, to build a structure model.
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DB: 3/16/3!3/6/5/412/515/116
CA: 41113121312151516141314
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RANDICE Koen Dikxs
Randomness <« Precision
Precision Randomness

Combination of 2 Numbers ( 2 dice) [ Randomness ] o
4 Basic Operations ( +,-,*, /) )

!o'o
4 Qualities of a Line ( Position X, Position Y, Length, Thickness) [ Precision | - é‘ :

36 Combinations 4 QOperation

) i 0
[+] e Position on the X - axe

[+] 2——— 12

[-1 E—— Position on the Y - axe [-] & —7T— 5

* »
(1] S
[/] _— Thickness

4 basic operations

A

[/1 0,1666 ——» 6

-4 qualities of a line 4 Basic Operations 4 Ranges of Results

Position X [+] Length [*]
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Thickness  [/]

Position Y

Grid 1
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Grid 1



2Dices — 2 Operations

[*1 1/1

Grid 2
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36 Different Linetypes

Grid1 + 2

12Throws —+ 12Lines



PRIME NUMBERS

r s af o

Ingeborg Vanderaeren

1,3, 7 or 9 are the sole final digits of prime numbers. The frequency of
the four possible numbers have been ordered by rows of onehundred.
The graphical analysis led to a sequence of wire frame models.
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ASTROGRAPHICS Hans van der Heyden

Nine numbered strings are connected to the round platform, that shifts
when they are pulled. The simple mechanism is applied to trace the
movement of the plain as lines. It generates a numeric drawing and
can be used to draw a date of birth.
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MORSE_TEXT_LIGHT Ellen Vants

TEXT

MORSE

RELIEF LIGHT

Between sunset and sunrise

Between sunset and sunrise , we furnish ourselves with illumination of our own
making, lights that we can switch on at will. These lights cannot be compared to
daylight : they are too weak and too breathless with their flickering intensities and
swiftly spreading shadows .

But when | do not think of these lights that we make ourselves as an attempt to
eliminate darkness , when | think of them as night-time lights , as accentuated
night, as intimate illuminated clearings that carve out of the darkness , then they
can have a magic all their own.

Which lights do we want to switch on between sunset and sunrise ? What do we
want to illuminate in our buildings, cities and landscapes? How and for how long?

Thinking Architecture, Peter Zumthor

o T P~
TP 47777
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WORD FIGURES Vincent Tubex

COLOR DIRECTION
STEPS

LEFT/RIGHT DIRECTION
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The ball, made out of triangles follows the instructions on the board.
There are three Variables: Colour direction, Left or right movement and
numbers of steps. Start in the middle of the field to transcript a word.
Each letter of the alphabeth informes the path of the triangular ball.

By applying the rules to the word, the letters are translated to figures,
alphabethical figurations.

N<Xsgs{CHmACOTVOZ
o no
ml—\
Ar-Ar AOr AOAr Ar
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ANTMAPPING Ruud Mesdag

2 3 7 & 2 a4z & 322 4 3 2

Op sen ochiend kiople de mier al vioeg aan op de dewr van de eekhoom. text number aven right/ laft geg
.28 & 3 N
W momnn elu\amem-,a.o lhel e, am unm-er . 5 a
4+ s + ] — right i z
waamm ety wneg de sekhoom varbassd. H|] vond ngq,...st Ineegezelhg als de misr 20 maar Isngs wram 97 2 0 g,mer‘l‘.[e Hopa geg
« 0z o4 308 o 3¢ 3& &%
Hi had zijn mard vol pap en keek de mier met grote ogen aan @ deur> T
e VI0&0a 2
b = i e 3 1 — len cud
6 n— 3
‘Missen? iar z
& 4 4 3 3 32 s
Missan, Jo waet toch wol wat da is? 0\ e o é
31z s C = 5 £
‘Now,” 20i do oekhoom h Wz aif
5 3 s 2 a7 ~ @
‘Missan ;;Iswal n voalt als-e‘ls;msrs' ¥ aga '-‘uroegu.
e it t 7 1 —_— left 2 tijd)
Wat vosi jo dan" g/ 5 Domaa
s S
Ja, daar pam nat o em.” n/ g
E 11 8 8 32z 4 2 8 s e 4033 3 d 8
D veiganca n-mg hiesd i hat nit langar 15 o1 ging do oskhoor naar buson. Maae i had nag gesn a
dra stappen gedaan urnu waen du © miat tagan, n?m‘ nnzwom. maariswrodon. ll(\ HI;S s
nu km m.mm.« 1k mis jou ook, En ik ben jo niet vergeten,” o 2 E
@&
z»o wel! mdowkhoom . het=
ﬂ 2 5oz 7 6 3 4 2 & 3 4 3 P 6 0 — right
JF zeu ue miker, Eﬂ meI nun armen om alksars schuuesrs liepen zij near de rivier om naar hat qlmwgq [
vamba gmlven !n- ganr\ k-M-n 8/

11 / ADLS workshop 2009



CROCODILE DANDY Nick Gallis
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LET'S TWIST AGAIN

Charlotte Champs

A
Ll.

Two wheels were developed to create a choreography of movements,
one gives the direction of a movement, the other refers to the selected
body parts. The resulting movements were combined and performed
as a dance. This has also been captured in a dark room with lights
connected to hand and feet. The lines made of light indicate the time
between the specific movements and record the motion as a drawing.
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FORWARDS

LEFT FORWARDS
DiAGONAL

LEFT

LEFT FORWARDS
DIABONAL

RIGHT
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