


Mark PIMLOTT

Mark Pimlott (Montréal, 1958) is an artist and architectural designer. Trained both as an architect
and a visual artist, he works within and across the disciplines of art and architecture, and uses his
interpretations of both to influence the making of each. His art takes the forms of photography,
video, installation and permanent additions to existing places. His commissions for art for private
interiors and the public realm come from individual clients, commissioning agencies, art founda-
tions and institutions, private and public corporations. His individual efforts and his collaborations
with numerous renowned architectural firms yield strategies and designs for both private interiors
and the public realm.

Mark Pimlott has taught architecture and visual arts since 1986. He was appointed Professor in
relation to practice in Architecture at TU Delft, the Netherlands (2002-2005), where is currently
Assistant professor in Architectural design/ Interior. His articles and essays have been published in
numerous journals of architecture. His book Without and within: essays on territory and the interior
was published in July 2007. A book of photographs, In passing, was published in 2010.

Imagination, transformation and place

The word transformer suggests a locus, device or event through
which an entity or force is changed into something other, in an
instant. A place is made by ascribing significance to a part of the
world, an act that can be affected by a society or by an individual.
Such an act, borne of desire rather than utility, is necessary. Before
any tools are raised, people go about transforming the world by
interpreting, imagining and, inevitably, representing it.

Mark Pimlott describes sites at an extreme variety of scales, from
historical examples to those from his own practice in art, design,
and writing, that have been transformed in order to become
places available to the consciousness and imaginations of others.

Piazzasalone, installation made in collaboration with Tony Fretton
for the 12 international biennale of architecture, Venezia, 2011,
international selection curated by Kazuyo Sejima.
photograph © Christian Richters

Lascala, permanent installation at University of Wales at Aberystwyth, 2003
photograph © Héléne Binet
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Anne HOLTROP

Anne Holtrop (b. 1977, The Netherlands) studied architecture at the Academy of Architecture in
Amsterdam from 1999 to 2005. After graduation, and still resident in Amsterdam, Holtrop set up his
own practice, being twice awarded grants from the Netherlands Foundation for Visual Arts, Design
and Architecture, known in the Netherlands as Fonds BKVB, as well as receiving the Charlotte Kéhler
Prize for Architecture from the Prince Bernhard Cultural Foundation in 2008. In 2009 he joined an
artist in residence in Tokyo and in 2011 in Seoul. He is a lecturer and external critic at various art and
architecture schools and is editor of OASE, an independent architectural journal for architecture. His
work is exhibited in the Nouveau Musée Nationale de Monaco (MC), Gemeentemuseum The Hague
(NL), Ludwig Forum Aachen (D), NAI Rotterdam (NL), Museum De Paviljoens (NL) and Tokyo Wonder
Site (JP).

Chance

Throughout history many cultures have seen chance as having

a sacred and magical power. Greek mythology, for example, tells
us how Tuché, the goddess of chance, is superior in her say about
people’s fates to that of all other gods. Working with chance
interests me specifically in architecture opposed to either logic
and ratio as you have in modernism or beauty and mimesis as you
have in traditionalism. With using chance ‘the possible’becomes
apparent in the sense of what is merely conceivable, the idea that
all things can be perceived and conceived differently.
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Cino ZUCCHI

(ino Zucchi was born in Milano in 1955; he graduated at M.I.T.in 1978 and at the Politecnico di
Milano in 1979, where he is currently Chair Professor of Architectural and Urban Design. He has
taught architecture at many international seminars and has been visiting professor at Syracuse
University and at ETH in Ziirich.

Together with Cino Zucchi Architetti, he designed and realized many industrial, commercial,
residential and public buildings, a number of projects for public spaces, master plans and renewals
of industrial and historical areas. Major works of CZA include the urban design of the former
Junghans factory site in Venice, the master plan for the Keski Pasila area in Helsinki, residential and
office buildings for the former Alfa Romeo-Portello area in Milano, the new headquarters of Salewa
in Bozen, Lavazza in Turin, and Group M in Assago, and the extension and renovation of the Turin
National Car Museum which was recently awarded with the Inarch/Ance 2011 prize. The projects of
the studio have been published in books and magazines worldwide.

A city is (not) a tree
Transforming contemporary urban environments

The geological and biological metaphors recurring in contempo-
rary urban theory seem to hide the fear we are not able to produce
environments with the ‘second nature’feeling of traditional cities,
which today we can only reproduce as commercial caricatures.
The landscape of the new world cannot be but a strange mixture
of man-made and natural environments in a symbiotic relation-
ship; we have to reconsider our design behaviours, ‘grafting’ new
spaces on the existing ones rather than dreaming of a brave new
world.

Our city is not a tree, and for this reason we can understand it. The
beauty of the city is multiple, fallacious, occasional; but when it
occurs, it overcomes the one of nature, it comforts us in its absence
of perfection.

Photo left: (ZA_San Dona
Neighborhood Park, San Dona di Piave (Venice), 2006-2008
(ino Zucchi Architetti with Gueltrini e Stignani Associati
Photoright: ~ (ZA_Salewa
Salewa Headquarters, Bozen, 2007- 2011
Closed competition — First prize
Cino Zucchi Architetti and Park Associati
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Andrea BRANZI

Andrea Branzi (Florence, 1938) is a designer, architect, theorist, lecturer, publisher and creator of
exhibitions who is based in Milan. In his early years he played a leading part in the development
of the radical Italian architecture scene that thoroughly reshaped design and architectural history
as from the sixties. He was one of the founding members of the Archizoom group, which between
1964 and 1974 organised numerous experimental activities in the form of manifestoes, installations
and happenings. From the seventies onwards he concentrated on the more theoretical issues of
the new ltalian design. He published many articles on this subject in such periodicals as Casabella,
Modo, Domus, Interni, L'Unita and Terrazo, and continues to do so today. As a lecturer and co-
founder of the Domus Academy, in the eighties and nineties he had a powerful influence on several
generations of designers. He has an impressive number of innovative ideas and creations to his
name, and has been a regular presence at such international events as the Milan design triennale,
the Venice architectural biennales and Documenta in Kassel for more than forty years.

Objects and territories

Objects and Territories'is not a retrospective. It focuses on the
necessity of authenticity in design and looks at the changing
position of architecture and architects in the social order.

Branzi's theoretical thinking and his creations are still based on the
demystification of modernist ideology. He considers that design
and architecture always embrace material and immaterial aspects.
His career illustrates not only his critical thinking, activism and
intellectual engagement, but also his opposition to over-consump-
tion and the empty system of stardom in architecture.

The lecture is an introduction to the exhibition that consists on the
one hand of written material, models and a film that look explicitly
at architecture:'No Stop City’ (1968), the ‘New Chartres of Athens’
(2010) etc. It also includes non-applied work in which Branzi
confronts death. The various installations all carry the same
fundamental critique: objects and architecture are not pure utility
objects born out of technology and consumer marketing, but
should provide an answer to man’s real contemporary needs.

Left: Zwin project, Knokke, 1999 © Andrea Branzi
Right: Philips site project, Eindhoven, 2000 © Andrea Branzi
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Irene CURULLI

Irene Curulliis assistant professor in architectural design at the University of Technology Eindhoven,
The Netherlands. At the Tu/e she is also carrying out a research on the topic of transformation of
industrial waterfronts along the canal zones of the Brabant region, The Netherlands.

Irene Curulli taught at Cornell University, USA where she also researched into wastelands. As exper-
tise on this topic she was jury member at Harvard University and at University of Pennsylvania; and
lectured at University of Berkeley.

In 2007 she organised the international Conference ‘Urban Wastelands'at the University of Technol-
ogy Eindhoven. As a correspondent for the magazine ‘Space & Society’ Irene Curulli has written
several articles on Dutch architecture. She acquired her post-graduate Master in Architecture at The
Berlage Institute Amsterdam and then the Ph.D title from Naples University, Italy.

Since 2002 she has run her Amsterdam-based office.

Craftsmanship{ g {11 B i

FeInRigldindustrial box tosits-eny elé%__
Craftsmanship is the skill aiming at the design and creation of
artefacts requiring a high degree of tacit knowledge as well as a
highly technical and specialized equipment for their production.
Craftsmanship is based on manual work, and therefore the results
cannot be other than unique products.

These characteristics can be found in the architectural expressions
of old industrial buildings/boxes, where the crafting of their details
show a poetics of materials and the technologies used, which go
beyond the mere ‘ornament’ or the ‘aesthetics. On the contrary,
contemporary boxes (retail buildings, storage spaces, depart-
ment stores, cinemas, etc.) made up of prefab components and
fast-track construction produce the contemporary image of the
‘envelope; made of the cladding and its frame. This reinforces the
idea of surface disconnected from the interior of the building and
apparently denies any form of craftsmanship. Contemporary boxes
are mostly regarded as anonymous standardized products.

As a matter of fact, there exists a synergy between ‘old’ crafting of
factories and ‘new’ trends in crafting contemporary exteriors of
buildings. Craftsmanship acts as bridge between design principles
and construction techniques of such an apparent contradiction.
Indeed, craftsmanship transforms and shows continuity in the
technological process. Through different techniques and the use
of the knowledge of architectural tradition, it experiments with
the possibilities of architecture to evoke and narrate. Therefore, it
becomes the ‘transforming device’ generating new ornaments in
architectural design.
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Gregory ASHWORTH

Gregory Ashworth was educated at the Universities of Cambridge, Reading and London (PhD.1974).
He has taught at Universities of Wales, Portsmouth and since 1979 Groningen. Since 1994,he is
Professor of heritage management and urban tourism in the Department of Planning, Faculty of
Spatial Sciences, University of Groningen (NL). His main research interests include tourism, heritage
and place marketing, largely in an urban context. Author of around 15 books, 100 book chapters,
200 articles. Honorary life member, Hungarian Geographical Society 1995; Honorary doctorate
University of Brighton 2010. Knighted for services to Dutch Science 2011.

Transforming the past into heritage

The past, by definition, is gone: it is not here to be re-lived or
experienced and it cannot be inherited, preserved or bequeathed.
It can however be imagined by the present.

Heritage is a contemporary creation brought into being by the
present to serve the political, social, economic and psychological
needs of individuals and collectivities. As a product of the human
imagination, it is ubiquitous, infinite and mutable as succeeding
presents create and re-create the pasts they require at that time.
This presentation, focusing upon the built environment, will
examine how and why the present transforms the past into
heritages and ascribes contemporary value to structures and sites.
As heritage is necessarily selective, and choice implies non-choice,
then the creation of collective heritage becomes a political
decision but as heritage is also inevitably plural and contested
then management becomes essential.
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PROGRAM

Monday 13.02.12

09h30-10h00
10h00-10h10

10h10-10h20
10h20-11h30
11h30

13h00-14h30
14h30-22h00
19h00

Tuesday 14.02.12
09h00-13h00
13h00-14h30
14h30-22h00
19h00

Wednesday 15.02.12

09h00-13h00
13h00-14h30
14h30-22h00

Arrival, Mutsaard Campus
‘Wintertuin’:
Opening and welcome by

Koen Van de vreken, dean
Introduction by the ADSL-committee
Keynote Lecture by Mark Pimlott
Start Workshops

Lunch & Drinks in ADSL-Café
Workshops

Aula‘Dieperik’:
Lecture by Anne Holtrop

Workshops
Lunch & Drinks in ADSL-Café
Workshops

Aula ‘Dieperik’:
Lecture by Cino Zucchi

Workshops
Lunch & Drinks in ADSL-Café
Workshops
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Thursday 16.02.12
09h00-13h00 Workshops
13h00-14h30 Lunch & Drinks in ADSL-Café
14h30-18h00 Workshops

15h00 Aula‘Dieperik’:
Lecture by Irene Curulli
16h30 Aula‘Dieperik’:

Lecture by Gregory Ashworth

18h30 deSingel ‘Blauwe Zaal’: Super Day event _
Presentation of the Artesis Design Sciences
Yearbook 10-11

20h00 Lecture by Andrea Branzi
coproduction with deSingel

Friday 17.02.12

09h00-13h00 Workshops -
preparing installations

13h00-14h30 Lunch & Drinks in ADSL-Café

14h00-18h00 Workshops -
preparing installations

18h00 Opening of the exhibition
in all workshop spaces
Closing Reception

Addresses:
Opening and welcome
‘Wintertuin, Mutsaard Campus
Mutsaardstraat 31, 2000 Antwerp
Aula’Dieperik’: Mutsaard Campus,
Mutsaardstraat 31, 2000 Antwerp
‘Blauwe Zaal, deSingel,
Desguinlei 25,2018 Antwerp
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SOCIAL EVENTS

Monday 07.02.11
18h00-19h00 Drinks in ADSL-Café
20h30 onwards Student Council Welcome Party

Tuesday 08.02.11
18h00-19h00 Drinks in ADSL-Café

Wednesday 09.02.11
18h00-19h00 Drinks in ADSL-Café
20h30 onwards Student Council Welcome Party

ADSL 2012

Koen Van de vreken, prof. arch.
Dean College of Design Sciences, Artesis, Antwerp
Magali Slootmans
External Relations Officer
Christian Kieckens, prof. arch.
Curator ADSL 2012, icw Inge Somers, Maria Leus
Graphic Design
Ben Vervoort, Maarten Lambrechts
Representatives of the Student Council 2011-2012
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